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TOBA MIKA Katazome Painting Artist

Graduated from Kyoto City University of Arts (M.A.). She has developed new style of
painting by utilizing Katazome, the traditional dycing method of Japan. Produced a series
of large scale paintings depicting Vietnamese sceneries since her first visit to Vietnam in
1994, and got critical acclaim, and was awarded “Cultural Testimonial Award” from the
Government of the Socialist Republic of Vietnam. In Japan, she has received 19 awards
including “Urban Culture Incentive Award” and “Kyoto Arts New Artist Award”. In 2012,
she received Foreign Minister’s Award for her contribution to promote friendship between
Japan and Vietnam through her art work and cultural activities. Professor, Kyoto Seika

University.
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Major Exhibitions for the Japan-Vietnam Cultural exchanges

2001

2003

2005

2010

2013

2014

2017

The Exhibition in Hanoi bringing together paintings of Vietnamese changing
scenery.

Toba Mika Exhibition to honor 30th Anniversary of Japan-Vietnam Diplomatic
Relations (National Museum of Art in Hanoi/ Ho Chi Minh City Fine Arts
Museum),

Toba Mika Exhibition “Playing Eternal Music of Heart” (Royal Palace in the old
city of Hue)

Toba Mika Exhibition-Nara and Hanoi bound together with Katazome in
commemoration of 1300th Anniversary of Nara Heijo-kyo Capital and 1000th
Anniversary of Thang Long-Hanoi (Yakusiji Temple in Nara/The Temple of
Literature in Hanoi and Vietnam National Museum of Art),

“Sceneries remained” Exhibition in honor of the 40th Anniversary of Japan-
Vietnam the diplomatic relations (Ho Chi Minh City Fine Arts Museum )

Special Exhibition at Kyoto Kenninji Zen Temple (dedicated 16 Fusuma-painting
for Small Study Room of Kenninji Temple, and currently, producing another 36
Fusuma paintings for Large Study Room of Kenninji Temple)

Special Exhibition commemorating 29th APEC Summit (Museum of Sculpture in
Da Nang) (10/20-11/12).

ANAL inspiration of JAPAN SCREEN o DaiwaHouse.
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to celebrate 29th APEC Summit to be held in Da Nang, Vietnam

TOBA MIKA ——The World of Vietnam in Microcosms
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Toba Mika’s Exhibition of Katazome paintings
at the Da Nang Museum of Cham Sculpture

The Pa Ning Museum of Cham Sculpture proudly
present to the visitors a set of Toba Mika’s paintings, known
as “Katazome”. Katazome is a unique painting technique
originating in Japan more than a thousand years ago with
the unique materials of Japanese agriculture and climate.
Toba Mika combines the emotions of a modern artist with
the traditional Katazome techniques to create the impressive
paintings, especially on the themes of landscape and ancient
monuments.

Since 1994, Toba Mika has come to Viét Nam and feels
an invisible connection between Katazome paintings and
the scenery as well as cultural heritage in Viét Nam and this
inspiration has yielded to Toba Mika the profound artistic
works. Exhibitions of Toba Mika’s paintings were held in Viét
Nam in 2001 (Ha Nbi), 2003 (Ha N¢i, Hé6 Chi Minh City),
2005 (Hué), 2010 (Ha Néi) and 2013 (H6é Chi Minh City).
This time at the Da Nang Museum of Cham Sculpture, Toba
Mika introduces additional works reflecting the fresh beauty
of nature in Central Viét Nam and especially re-warming the
hidden artistic emotions in the ancient Cham temples.

Toba Mika’s exhibition is being held in the time D4 Ning
City welcoming the APEC Summit Week. We hope that the
traditional Katazome paintings accompanied with the Champa
sculptures at the museum will bring to Vietnamese and overseas
visitors memorable aesthetic feelings, and help to share the
appreciation for nature and cultural values of the peoples.

V6 Vin Thang  Director of D2 Nang Museum of Cham Sculpture
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Painting the heart of Vietnam

The history of exchanges between Japan and Vietnam is
quite old, and it is so deep as was represented by a Japan town
formed in Hoi An. Two countries located at the far east of Asia,
one in the continent side, the other as an archipelago, built up
culture based upon agriculture in a humid climate.

In 1994, Toba Mika visited Vietnam as if drawn by some
power, and witnessed hot and powerful energy determined to
create modern country. In exchange of modernization however,
various past sceneries that long history nurtured were about to
be faded away. The artist traveled through Vietnam, and has
produced a number of paintings depicting beautiful sceneries,
old villages, and remains that have survived the stream of time.
The meeting of Vietnam has overturned the traditional concept
of craftwork, and has led to create Katazome paintings as
dimensional works.

Katazome is the traditional dyeing method in Japan with
over one thousand years history, which uses those materials
available in daily life in Japan such as persimmon, rice bran and
soy. Katazome is consisted of 18 different processes, and there
used to be various craftsmen in each process, but Toba does
carry out all by herself.

In commemoration of 29th APEC Summit, Toba Mika
Special Exhibition will be held at Museum of Chum Sculpture,
which has 100 year’s old history, and stores many relics of My
Son Sanctuary, the World Heritage. Toba has held a number
of exhibitions in Vietnam including the one at Royal Palace
in Hue and the Temple of Literature in Hanoi, but she was
hoping to hold an exhibition at Museum of Chum Sculpture
one day. In this special Exhibition, she will exhibit many
paintings depicting sceneries of central Vietnam including Hue,
Da Nang, My Son, and Hoi An. There are many splendid works
among others, “Leaving Da Nang, “The Return in the drizzle”,
“Visin-2006”, “My Son-heat”, and “Early morning Hue”

Finally, the artist arrived at her monumental work, “Eternal
Place” in which she expresses mind and prayer of Vietnamese
people that transcends natural beauty and artificial molding.
It is after all the work to draw the heart of Vietnamese people.
Brazen red of “My Son-heat” symbolizes heat of Vietnam, and
clear blue of “Early morning-Hue” symbolizes serenity seen
through artist’s penetrating eye. After all, Toba expresses her
hidden thought and prayer by drawing the heart of Vietnam.

It is to be noted with deep appreciation that Vietnam
has given an opportunity to a Japanese artist to hold a special
exhibition to commemorate one of the most important
international conferences, 29th APEC Summit. It symbolizes
the fact that how much Vietnamese people cherish Toba’s
paintings, and I am confident that Toba’s art works will impress

many viewers’ mind in a profound way.

Shimizu Yasutomo Art Critic
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On Katazome

Katazome is the indigenous dyeing method of
Japan with one thousand years old history, and
there exist some oldest relics in Shosoin Temple.
The oldest relic of stencil dyeing with resist paste is
“Yoshitune’s Kote”, a hand protector worn by the
famous Samurai warior.

Katazome was used for the accessory of armors,
official samurai uniform, and clothes for “Kyogen”
classical performing artists, as well as commoners’
kimonos, and has help created graceful Japanese
culture.

Katazome’s process is quite complex, using washi-
paper, and rice-glue resist paste, and the border is
featured as very sharp edge by cutting stencil papers
with a sword, and color is so rich thanks to the

harmony of pongee and dycing materials.



